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Note on Place Names
This book contains references to ancient sites and modern towns. The
spelling of these places was inconsistent in the nineteenth century and to
an extent still is today. The nineteenth-century or traditional spelling of
ancient sites and place names has been used here, for example Halicarnassus rather than Halikarnassos. However the modern spelling of place
names with the older name in brackets appears on first use, for example
Izmir (Smyrna). This is to make it easier for readers to locate places in an
atlas or on the ground in Turkey or North Africa.
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Introduction

Travel, Archaeology, Britain and the Orient
A colossal sculpted lion sits on a plinth in the Great Court of the British
Museum, an explanatory panel below its sizeable front paws. The panel
informs us that the lion is a Greek sculpture from 350-300 BCE (though
there is disagreement about the date); that it weighs more than seven tons;
that it once had glittering eyes of glass; and that it stood on a monument
on top of a cliff in Cnidus, south-west Turkey. Underneath this text is a

1. ‘View of Colossal Lion After Being Raised’. Charles Newton, A History of
Discoveries at Halicarnassus, Cnidus and Branchidae, Plate LXI.
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photograph of the lion covered in ropes with a pulley beside it flanked by
two men with the bushy beards that were fashionable in the nineteenth
century. This picture dates from when the lion was just about to be
removed from its cliff edge at Cnidus. On a sunny day the glass-panelled
roof of the Great Court ensures that the lion sits under blue sky, as it did
for hundreds of years on top of its monument in antiquity. The lion was
dislodged from its monument and lay half-buried in Turkey for at least a
millennium before it was discovered and carried off to face the gaze of
museum-goers in London.
The archetypal image of a piece of ancient Greek sculpture in modern
visual culture is not as a pediment figure on a temple or on a plinth in a
sanctuary. Rather we think of these things, like the lion, as existing in a
museum with a modest interpretation label explaining where they are
from and their date. The text panel and picture, while informative, raise
questions: How did the lion get from that cliff in Turkey to the British
Museum? Why was it taken from there to here? Why are those men
posing so proudly with it? Who are they and how did they go about
finding the lion?
From the Harpy Tomb to the Wonders of Ephesus tells the story of
British classical archaeology in the Ottoman Empire during the nineteenth century through the travel journals of the archaeologists who led
the excavations. The British Museum benefited from excavation expeditions to Lycia, Halicarnassus, Carthage, Cyrene and Ephesus between
1840 and 1880. The archaeologists on these expeditions published travel
journals documenting their labours and telling the stories of how they
found the objects now displayed in the museum. In 1870 Edward Edwards,
a museum historian, enthused about the ever-increasing antiquities department at the British Museum and the men responsible for putting the
objects there:
We have to tell of not a little romantic adventure: of remote and perilous
explorations and excavations; sometimes, of sharp conflicts between English
pertinacity and Oriental cunning; often, of great endurance of hardship and
privation in the endeavour at once to promote learning – the world over – and
to add some new and not unworthy entries on the long roll of British
achievement.1

Edwards emphasises the importance of the ‘explorers’ responsible for
building the collections. His comments introduce these explorers and their
stories and create an air of heroic romance that plays on the juxtaposition
between ‘English pertinacity and Oriental cunning’ as well as the ‘hardship’ these men endured. Even as Edwards was writing these words,
further excavations were taking place that would add more entries to the
‘roll of British achievement’ and more antiquities to the British Museum.
The huge antiquity collections of the British Museum were made under
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the leadership of private individuals, though the ‘power and reach of the
British and Imperial state’ and diplomatic and military resources were
harnessed to archaeological work from 1840 to 1880.2 The British
Museum was the main space in England that displayed material remains
from the ancient world. Although it is impossible to recreate the reactions
of the Victorian public, some indication of interest can be gauged from
articles in the press, which this book draws on, and from the rising
number of museum visitors during the nineteenth century. The museum
provided the arena in which newly discovered antiquities could be displayed and viewed.
It was not easy to remove the antiquities from where they lay buried in
North Africa and Asia Minor. The expeditions described in this book
required all the innovation and brilliance of the period and often involved
intricate negotiations with the Ottoman authorities and local peoples.
Stories involving technological innovation, archaeological discovery and
interaction with the Orient had an immense appeal and were told in travel
journals. The peculiar way in which the British Museum built up its
antiquities collection in the nineteenth century meant that the individuals
leading excavations dedicated their own time and resources to these
projects at the outset, with the excavations usually being fully funded
by the museum only once a find of consequence had been made. The
museum itself did not publish accounts of the excavation and acquisition of antiquities, apart from in paragraphs listing acquisitions in
official annual reports for the government. The individuals responsible
published their own accounts of these excavations independently of the
museum. They published for a variety of reasons: to generate extra
revenue; to create a reputation for themselves as scientific explorers;
and to publicise the antiquities they had discovered. These accounts
have been relatively unexplored. They have been mined for information
about the original location of an object or used as part of a history of the
museum and its collections, but an account of the individual narratives
and the different personalities involved has not so far been written. And
while these archaeological travel journals may offer some of the answers to the questions raised by the colossal lion in the Great Court, in
doing so they offer much more. They give alternative accounts to those
on the text panels of some of the ancient objects displayed in the British
Museum; they tell the stories behind the emergence and acquisition of
antiquities in the Orient during the mid-nineteenth century; and they
explain the emergence of archaeology as a scientific subject and the
creation of the popular image of the archaeologist as adventurer, battling the elements, wily locals and dastardly foreign powers to ensure
that antiquities are safely brought back to their ‘proper’ place – the
museum.
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Narrating travel and archaeology
Central to this book are the accounts given by the traveller-archaeologists
themselves. They told their stories in an idiosyncratic style, the tone of
their narration varying from the dry manner of Charles Newton to the
chatty diaries of Charles Fellows, from the rambling narratives of Nathan
Davis to the ‘boy’s own adventure’ style of Robert Murdoch Smith and
Edward Porcher. The creation of these journals and the figure of the
traveller-archaeologist were not uniquely British, as the examples of
Heinrich Schliemann and General Cesnola illustrate, but they were particularly popular in Britain and had a media presence from the mid- to late
nineteenth century. The 1840-80 period chosen here places these traveller-archaeologists after the gentlemen antiquaries hunters of the late
eighteenth and early nineteenth century and before the emergence of
professional (and less thrilling to the general public) archaeology at the
end of nineteenth century.
Interest in the combination of travel, excavation and classical antiquities was not a new phenomenon in the mid-nineteenth century. Accounts
of the ‘Grand Tour’ and, from the early part of the century, the ‘discovery’
of Greece, had already combined these elements. Interest in Asia Minor
during the nineteenth century was also informed by the accounts of earlier
travellers. Richard Chandler (1738-1810) was sent out by the Dilettanti
Society in the 1760s and published his accounts of classical ruins and
monuments in Travels in Asia Minor. Colonel William Leake (1777-1860)
followed Chandler’s lead in the early 1800s, writing an account of the
classical antiquities he saw on his voyage around Aegean Turkey. Leake
begun his journal by proclaiming:
To the traveller who delights in tracing vestiges of Greek art and civilisation
amidst modern barbarism and desolation, and who may thus at once illustrate history and collect valuable materials for the geographer and the artist,
there is no country that now affords so fertile a field of discovery as Asia
Minor.3

There were other precursors. William Hamilton, Lord Elgin’s secretary,
anonymously published a Memorandum on the Subject of the Earl of
Elgin’s Pursuits in Greece, which was largely a defence of Lord Elgin’s
removal of the Parthenon sculptures from the Acropolis in Athens in the
1800s. As well as defending a controversial action, this memorandum is
also an account of the acquisition of the antiquities and the problems
encountered in their removal.4 The Xenion Society, a group made up of
young antiquarians from Britain, the German States and Estonia, discovered and removed sculpture from the Temple of Aphaia on the island of
Aegina and the Temple of Apollo at Bassae in the Peloponnese. A member
of this group and a prominent neo-classical architect, Charles Robert
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Cockerell (1788-1863), later wrote a memoir about these excavations,
which was published posthumously. He recalled that the Greeks of Aegina
attempted to stop the work for superstitious reasons in 1811, commenting
that ‘such a rubbishy pretence of superstitious fear was obviously a mere
excuse to extort money’.5 Cockerell’s journal was not an attempt to make
immediate capital out of his travels and archaeological labours, whereas
Edward Daniel Clarke (1769-1822) published his account of his acquisitions in the 1800s soon after he had returned to Britain and deposited his
antiquities at Cambridge University. Clarke’s exhaustive title, Greek
Marbles Brought from the Shores of the Euxine, Archipelago and Mediterranean and Deposited in the Vestibule of the Public Library of the University of Cambridge, makes it quite clear that the book is a story of
antiquities removed to Britain.6
These publications are some of the precursors of the journals of midnineteenth-century traveller-archaeologists. However, there are
fundamental differences between the ‘marble-hunting’ antics of the
Xenion Society in the 1810s and Lord Elgin a decade earlier, and the
attempt at the more scientific removal of objects given in accounts by men
such as Charles Fellows and Charles Newton. Traveller-archaeologists
presented themselves as pioneers of the cause of science and were
generally interested in more than just sculpture. Fellows, for example,
was interested in removing a whole tomb rather than just the sculpted
sections.
Travel writing was popular from the early nineteenth century. John
Murray was the principal publisher of popular travel writing by such
diverse travellers as Francis Galton, who published The Narrative of an
Explorer in Tropical Southern Africa in 1853, and Isabella Bird, who
published numerous travel journals including Unbeaten Tracks in Japan
in 1880. Travel became easier and more affordable with the construction
of railways across Northern and Central Europe in the 1830s and 1840s,
and John Murray launched the series Handbooks for Travel in 1836 to
assist tourists.7, Travel elsewhere was still arduous, however. Accounts of
travel in the Ottoman Empire were popular as it was ‘off the beaten track’
and perceived as exotic. Travel in the Orient was hazardous, partly for
religious and cultural reasons, but mainly because malaria was easily
caught there and was often deadly. Many of the traveller-archaeologists
considered in this book suffered from serious illnesses while they laboured
for the British Museum. John Turtle Wood had recurring bouts of malaria
and tragically nearly all the sailors on Charles Fellows’ first expedition to
remove antiquities from Lycia died of fever. These and other dangers
helped to build up an image of the traveller-archaeologist as explorer hero.
The narrators of these archaeological travelogues constructed an identity
of a detached and heroic observer who made exciting discoveries. Nineteenth-century writing on exploration and travel has been described as
having a specifically masculine authoritative voice that dictates the nar-
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rative structure of travel journals and positions the traveller in a heroic
role.8 Such an argument readily accepts the stereotype of a confident
Victorian gentleman presented in the journals. The traveller-archaeologists presented themselves as a ‘type of hero’ so that their reputation as
collectors for the national museum and scientific promoters of archaeology
was strengthened. They were often fighting for themselves and for archaeology to be recognised as professional and worthy of attention.
Francis Galton (1822-1911), who travelled through southern Africa in
the nineteenth century, cultivated the heroic image of the explorer-traveller. Galton defined the qualifications for a traveller in The Art of Travel:
[if you] have health, a great craving for adventure, at least a moderate
fortune, and can set your heart on a definite object, which old travellers do
not think impracticable, then – travel by all means. If, in addition to these
qualifications you have scientific taste and knowledge, I believe that no
career, in time of peace can offer to you more advantages than that of a
traveller.9

The Art of Travel was first published in 1855. It was written for all who
‘had to rough it’ as travellers, emigrants and soldiers.10 It lists what
surveying instruments to take, how many pounds of luggage to carry, and
more arcane details such as how to tuck up one’s shirt sleeves.11 Consisting
of other travellers’ accounts and practical advice, it was updated with each
edition and went through eight editions in the nineteenth century, the last
being produced in 1893. Although Galton published the book with the aim
of aiding fellow travellers after his expedition through south-west Africa,
The Art of Travel represents the traveller as a scientific hero by constantly
emphasising the dangerous situations he is likely to encounter. In the
preface to Narrative of an Explorer in Tropical Southern Africa, Galton
exhorts readers to follow him as there is ‘ample room in Africa for men
inclined for adventure to carry out in them, if nowhere else, the metier of
explorers.’12 Galton supplies a model for explorers and their encounters
with other cultures, giving historians a sense of how these travellers
wanted to be perceived. For example, he advises the managing of savages
with a ‘frank, joking but determined manner joined with an air of showing
more confidence in the good faith of natives than you really feel’.13
The traveller-archaeologists Charles Fellows and Austin Henry Layard
published their travelogues before Galton made his highly publicised
expedition in Africa, but it is clear that they were using their narratives
to establish public recognition for themselves and the antiquities they
uncovered. Unlike Galton, these traveller-archaeologists were not mapping new lands, but they were ‘discoverers’ of the past and had to establish
their reputation.
Traveller-archaeologists were not alone in publishing accounts of their
travels and discoveries. More often than not, exploration of new lands or
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travel in unusual circumstances was the norm for travel journals in the
nineteenth century. Richard Burton (1821-90) is an example of a nineteenth-century self-mythologist who published huge amounts of work on
his travels, making steadfast friends and implacable enemies. Burton
could, and has been, made to fit the mould of the ‘typical’ gung-ho explorer,
who treated the natives with disdain and had an ingrained belief in the
superiority of the British. However, he was distrusted by many in the
British establishment for his interest in eastern religions, particularly
Islam, and his ability to learn languages very quickly and converse easily
with local people. Wilfrid Blunt, another traveller-explorer from later in
the nineteenth century, wrote in his diaries:
In his talk [Burton] affected an extreme brutality, and if one could believe
the whole of what he said, he had indulged in every vice and committed every
crime. I soon found, however, that most of these recitals were indulged in pour
épater la bourgeoisie and that his inhumanity was more pretended than real.14

Burton created an image of himself as a wild and abandoned adventurer
and delighted in shocking social gatherings with his retold antics. This
reputation would rebound on him. The controversy between Richard
Burton and John Speke about their journey to Lakes Tanganyika and
Victoria in East Africa during 1857-8, which centred mainly on what
Speke claimed to have found when Burton was ill, was played out very
publicly. The matter was meant to culminate in a debate in 1864 organised
by the Royal Geographical Society, but Speke died in mysterious circumstances that morning. Burton was always suspected of involvement in
Speke’s death and his findings were distrusted.15 This is an extreme
example of the consequences of self-mythologising and the publicity that
could surround these traveller-explorer heroes. However, it places the
accounts of traveller-archaeologists in a wider context and may help to
explain Charles Newton’s duplicity regarding the discovery of the Mausoleum of Halicarnassus (see Chapter 3). There was a great deal riding both
on what you achieved and on how you then told the world about your
achievements as an explorer or archaeologist.
The Orient pictured
In the 1830s and 1840s the artist David Roberts (1796-1864) further
popularised an already popular genre – that of picturesque scenes of ruins
and landscapes in Europe and the Orient. Roberts’ first trip to Egypt,
Syria, Palestine and Jordan was made in 1839, and he was the ‘first
independent, professional British artist to travel so extensively in the
Near East’.16 Roberts used his sketches as the basis for 247 large coloured
lithographs published in three volumes between 1842 and 1849 under the
title The Holy Land, Syria, Idumen, Arabia, Egypt and Nubia, and also
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2. ‘Discovery of Temple’. J.T. Wood, Discoveries at Ephesus, p. 160.

painted a number of oils of the East. He had previously worked as a set
designer and painter for the theatre and had produced scenes for public
panoramas. His lithographs set the scene for nineteenth-century images
of the Near East: ruins amid an arid Oriental landscape with picturesque
figures for local colour and some prosaic object from the modern world –
such as a boat or a cart – to depict the scale of the colossal monuments.
The fact that Roberts produced colour lithographs meant that these images were distributed more widely than paintings, though they were of
course still costly, and he was aware of their commercial potential.
Perhaps the most famous Victorian painter of the Orient is John
Frederick Lewis (1805-76) who lived in Egypt in the 1840s. He is best
known for his domestic oriental scenes, but an oil painting in Tate Britain,
Edfoui Upper Egypt (1860), constructs an Oriental landscape – with a
camel train at rest and local figures amidst ancient ruins
At the same time as these well-known artists were further establishing
the conventions of representing Oriental landscape, the artist George
Scharf recorded Charles Fellows’ excavations in Lycia and sharpened up
Austen Henry Layard’s drawings of Nineveh.
Visual representations of archaeological excavations were informed by
the kind of landscape drawing and painting produced the artists considered above, but there was also a growing use of photography. Deborah
Cherry has argued that landscape painting in a colonial context could
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perform a double framing act: both formalising the landscape as an art
object and visually framing it within western visual systems.17 This double
framing can also be applied to formal pictures and prints of excavations
that are depicted within an Oriental landscape but with the modern
western technology of archaeological fieldwork centre stage, stressing
European ‘progress’ in the Orient. Again we see these western travellerarchaeologists ‘mastering’ the landscape and salvaging the otherwise lost
vestiges of ancient civilisation.
The illustrations in the travel journals that form the subject of this book
pictured Victorian technical innovation against a backdrop of both the
Orient and the ancient past. The lion from Cnidus is shown wrapped in
ropes about to be pulled down a cliff. This remarkable image vividly
emphasises the achievement of its excavator. The illustrations used in
travel journals and the illustrated press were related to the vogue for
Orientalist painting throughout the nineteenth century but performed
different functions. They highlighted the aesthetic worth of the antiquities
discovered and the ‘remote and perilous lands’ in which they were situated,
and generated interest in them. In Charles Fellows’ first journal about Lycia,
the illustrations are by Fellows himself and he uses them to alert the British
Museum and the wider public to the value of the antiquities. Illustrations in
travelogues thus had a particular purpose while at the same time forming
part of the continuum of Orientalist painters and painting.
Crucial to the greater publicity that surrounded archaeological excavation and images of antiquity in the mid-nineteenth century was press
coverage, particularly, at least in the 1840s and 1850s, in the Illustrated
London News (ILN). The ILN, the world’s first illustrated newspaper, was
founded in 1842. It combined words and images, enabling ‘meaning to be
produced linguistically and visually’; images were used to buttress and
clarify news stories – adding to an idea of ‘real’ news.18 The growth in
numbers of the reading public and the expansion of leisure time during the
mid-nineteenth century meant that the sale and distribution of periodicals
increased. The ILN sold 140,000 copies a week in 1852 but it is estimated
that a further three readers read each copy.19 Peter Sinnema notes that
the ILN was the highest selling magazine in 1850 (against the News of the
World at 110,000 copies a week and Lloyds Weekly at 97,000) despite
costing 6d, which would have put it ‘well out of reach of the working or
even lower middle classes’. The ILN contributed to the interest in travel
journals (indeed they were advertised in its pages), and the growth in
literacy meant that there were more people to read such journals, which
could also now be sold to circulating libraries and railway bookshops. The
production quality of travel journals differed according to the priorities of
the traveller-archaeologists writing the books. Charles Newton produced
an expensive, lavishly illustrated account of his excavations in Halicarnassus and elsewhere, while Nathan Davis published a cheaper and so more
accessible but less well illustrated account of his excavations at Carthage.
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3. ‘Our Artist sketching the entrance gate of the Acropolis at Mycenae’.
Illustrated London News, 3 February 1877.
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The engravings used in the ILN were often the same as those used in
the travel journals. These images were used as ‘a handmaid to news’, and
often there was what amounted to a poster pull-out of significant excavations on the back page (this was the case for Lycia, Assyria, Halicarnassus
and Cyrene, for example). ‘Sketches in Algeria’ by Mr Arthur Hall, an
artist and tourist in North Africa who visited Carthage, accompanied the
coverage of the excavations there in 1858. In these, an image of the site of
Carthage is surrounded by Arabs and camels and a domestic interior from
Algiers, very much in the style of John Frederick Lewis, visually placing
Carthage in the Islamic East. An indication of the paper’s and the public’s
interest in archaeology can be seen in the thirteen-inch column ‘Archaeology of the Month’ which ran for decades, and this archaeological interest
was related to the acquisition of antiquities for museums.20 The visual
illustrations afforded a glimpse into the geographic and ethnographic
location of the ancient monuments that were now in the British Museum.
In the 1850s and 60s illustrated magazines did not have the technology to
print photographs directly on the page, so ‘normally used engravings or
drawings that in their turn were frequently rendered from photographs’.21
This meant that the illustrations of excavations were often first photographed and then engraved, undergoing a double imaging. As late as 1877
the ILN published an illustration of ‘our artist’ sketching the Lion Gate at
Mycenae on the cover of an edition reporting extensively on Schliemann’s
finds. This gives a sense of immediacy and accuracy to the reader while at
the same time placing the magazine’s western artist in a rocky landscape
surrounded by traditionally dressed Greek ‘natives’ bemused at the his
work. The illustration reflects the photographic drawing/engraving process and the staged nature of such scenes.
Photography was at the time perceived as a great technical advance –
more a science than an art. Aliki Tsirgaralou has analysed the thematic
uniformity of early photographs of Greece, showing how, even after technical developments in photography, the depiction of ruins followed the
same iconographic traditions, with the ruins centre stage and some native
figures included in the shot for picturesque effect and to give a sense of
scale.22 The emphasis on topographic and architectural detail in painting
influenced the pioneering use of photography in the Levant. Photography
would soon play a major part in archaeological excavations, and Adolf
Michaelis has credited photography with transforming the scientific analysis
of archaeological excavation.23 The archaeologist Charles Newton was a
pioneer in the use of photography. His use of it in excavations was a
significant development in archaeological technique and aided his comparative analytic approach to ancient art. Although artistic renditions of the
Orient continued to be popular, photography transformed the nature of
travelogue illustrations and archaeology, emphasising the emblems of ‘western’ excavation technique – a pickaxe lying against steps, a crane lowering a
sculpted lion. This was a new vision of archaeology in the Orient.
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4. A pickaxe lying by
some steps at the
Mausoleum of
Halicarnassus. Charles
Newton, Travels and
Discoveries in the
Levant, p. 97.

Classical antiquity and the Orient
The term ‘Orient’ could refer to as wide ranging an area as the Middle
East, South-East Asia and South Asia. However, during the nineteenth
century the Orient was on the whole defined by the geographical limits of
the Ottoman Empire. British archaeological exploration took place in the
Ottoman-ruled lands around the Mediterranean.24 At the height of its
power, from the fourteenth to the seventeenth centuries, the Ottoman
Empire stretched from the edge of modern-day Iran in the east across
Turkey, Iraq, Lebanon, Syria, Egypt, Libya, Tunisia, Greece and the
Balkan States to Hungary in the west. The Ottomans lost Greece after the
War of Independence in 1829, lost the Balkan territories in 1878, and by
1911 no longer ruled any of the North African states. During the nineteenth century the Ottoman Empire was considered the ‘sick man of
Europe’ – the phrase comes from Tsar Nicholas I (‘sick man, seriously ill’)
in conversation with the British Naval Commander Sir Hamilton Seymour
in 1853 – and its apparently unchanging traditions were contrasted by
Europeans with contemporary western progress. It is, however, important
to note that the Ottoman Empire was still a prominent European power
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until the Berlin Treaty of 1878, when most of its Balkan territories were
stripped away.25
The Ottomans depended on Britain as a diplomatic and military ally
during much of the nineteenth century. Warm diplomatic relations were
resumed between Britain and the Ottoman Empire after the end of the
Greek War of Independence in 1829 and these were strengthened during
the Crimean War in the 1850s. The aftermath of the Greek War of
Independence led to the introduction of political, social and economic
reforms in the 1830s. These reforms ushered in new dress codes (bringing
in forms of western dress and abolishing traditional clothing), huge and
unaffordable loans brokered to enable free trade with Britain and France,
and the restructuring of the civil service. Perhaps the most radical reform
was the Ottoman acceptance of the protection and authority of the ‘Great
Powers’ of Britain, France and Russia over the Ottoman Empire’s non-Islamic subjects, namely the Orthodox Greeks and Serbs, Catholic peoples
(for example, the French protected the Maronites in Lebanon), Armenians
and Jews. It is arguable that this greater involvement of the ‘Great
Powers’ in Ottoman affairs led to the Crimean War (1854-56), which was
ostensibly fought over the right to the keys of the Holy Sepulchre in
Jerusalem. The Russians took up the cause of the Orthodox Church
against the Catholics, who were protected by the French, and the Ottomans, in whose control Jerusalem and Palestine lay. The row had been
rumbling ominously through the 1840s and escalated in 1852. The underlying causes were Russian territorial ambitions for the lands of, as they
saw it, a crumbling empire, and British and French determination not to
let Russia dominate the Ottoman Empire or take over territory that could
be a barrier to their own imperial possessions in the East. Interestingly,
Richard Burton criticised the system through which European powers had
legal dominion over non-Muslim subjects of the Ottoman Empire and its
dependencies while he was in Egypt. Later, while consul in Syria, Burton
pointed out that different Islamic sects (other than the official Sunni
doctrine of the Ottomans) were as much in need of protection as non-Islamic minorities.
Reform created resentment among the different Islamic communities
and assisted greater Arab nationalism. There was a backlash against the
involvement of European powers in Ottoman lands throughout the nineteenth century. Added to this were European fears about extreme Islamic
groups – fears particularly widespread in Britain after the Indian Uprising
(Great Mutiny) in India in 1857-8. The Indian Uprising broke out among
East India Company sepoys in 1857, ostensibly over the use of pork and
beef fat to grease cartridges for new rifles. There were a host of other
grievances, ranging from the zealous activities of evangelical missionaries
to the lack of opportunities for promotion in the army. The massacres of
British, other European and mixed-race men, women and children at
Cawnpore and Delhi were widely reported in the British media and fuelled
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vengeance towards and fear of the Indian mutineers. In The Last Mughal,
William Dalrymple has persuasively stressed the importance of religious
factors in this, and how the concept of a ‘jihad’ against British rule grew
in ideological strength amongst some Muslims throughout the Indian
Uprising, though the sepoys were mostly Hindus.
From 1857 onwards the fear of both Islam and Hinduism engendered
by the Indian Uprising influenced the British press’s perception of Islam,
Islamic lands and people. In 1860 there was a massacre of Christians in
Damascus during fighting between the Druze, a prominent Islamic community mainly based in Syria, and the Maronites, Eastern Catholics.
Damascus was under the rule of the Ottomans, but the Ottoman authorities apparently did little to aid the afflicted or to stop the rioters.
Thousands of Christians were killed and the Christian quarter of the old
city, including a number of churches, was burned down. This further
increased anxiety about ‘fanatical Mohamedanism’ in mid-nineteenth century travel journals and other publications. It is worth noting that there
were many words – and varied spellings of these words – to denote Muslim
people in this period; examples include Mussulman, Mohamedan and
Moslem.
The traveller-archaeologists were not uncritical of the behaviour of
European consuls in the Ottoman Empire or of the actions (or more
frequently inaction) of their countries. Charles Newton, while vice-consul
on Lesvos, found that he had a number of new duties following the
outbreak of the Crimean War. On his way to begin excavations at Kalymnos in October 1854, he visited the British hospital near Izmir (Smyrna).
Famously, the accounts of Florence Nightingale, Mary Seacole and others
have drawn attention to the primitive and unhygienic conditions in the
army hospitals in the Crimean War. Newton was appalled by the filthy
hospital that he saw, which was a leftover building from the old Levant
Company; the three patients there told him that the bed bugs were as big
as blackcurrants. By contrast, the Dutch hospital opposite was clean and
orderly, as were the Greek and Austrian hospitals, and Newton was told
that the French one was similarly clean. Although a long way from the
front, Newton realised that the hospital would be crucial during the war.
His faith in the civilised methods and values of Britain was challenged and
he wrote of the need constantly to keep up standards in the East:
At present the establishment is more like a Turkish Khan than the hospital
of a civilised people, and yet we profess to exhibit to the Turks a model to be
followed in all things.26

The expansion of travel writing and the publication of travel journals in
the nineteenth century has been scrutinised for the role such literature
could play in justifying the cultural hegemony of European power and
colonial expansion. The national identity and social status of traveller-
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archaeologists naturally affected their perception of the lands in which
they were travelling and excavating.27 This separates travel writing about
the excavations in the Ottoman Empire from what was written about
colonised parts of Africa, India and the South Pacific. It also differed from
writing about travel through lands with no diplomatically recognised
government or territory ‘available’ for colonisation. For example, Richard
Burton reflected on the idea that exploration can be a precursor for
conquest in First Footsteps in East Africa.28 Travellers in the Ottoman
Empire could not use the terminology of conquest and mapping, though
they could claim ‘western’ symbols from the classical past as their own.
The political independence of the Ottomans is illustrated by the dependence of traveller-archaeologists on firmans (imperial decrees) to enable the
excavation and removal of objects. Almost all the traveller-archaeologists
in this book had to break off their expeditions and go to, or send people to,
Istanbul to renegotiate their firmans. The negotiation of firmans was alien
to Europeans (or Franks, the derogatory term by which all non-orthodox
Christians were known to the Ottomans) but enshrined in Islamic law. A
firman did ‘not define impersonal categories and concepts as a western
trained jurist would expect but expresses itself rather in provisions regulating the conduct of persons so that they remain in a state of grace with
God’.29 A firman was a decree issued by the court of the Sultan bearing his
official seal or signature and was considered a qânûn, which meant that it
dealt with matters outside religious rule and ‘superseded all law’ on a
particular case. It was extremely important to make sure that the location
and terms of the firman were correct. The acquisition of adequate firmans
was a constant source of annoyance and illustrates the tension between
the Eurocentric and ‘progressive’ superiority assumed by the traveller-archaeologists and the foreign and religious laws to which they had to
conform. However, beyond the lengthy diplomatic application for firmans,
the Ottomans put no restrictions on the excavation and removal of antiquities until the first Ottoman Antiquities Law in 1874. Home to ruins from
Persian, Lycian, Hittite, Greek and Roman civilisations, and with its
proximity to Europe, Turkey was regarded as the bridge between Occident
and Orient. In the travelogues, ruins of the glorious classical past lie lost
in ‘their perilous and obscure position’ in a decadent Oriental empire until
they can be rescued and taken away for display in England.30
In the period considered in this book, the lands of the Ottoman Empire
were multi-ethnic, home to many different peoples, tribes and religions. In
Asia Minor Greeks, Turks and some nomadic Arabs co-existed, for the
most part peacefully. There was a particular western bias against the
Turkish people in the nineteenth century, mainly stemming from the
behaviour of the Ottoman Turks during the Greek War of Independence
and the propaganda related to that war (in which the cultural authority of
Hellenism played a part). David Roessel argues that not only were the
Greeks seen by philhellenes as the European inheritors of classical

15

From the Harpy Tomb to the Wonders of Ephesus

5. ‘A Turkish Brigand’. J.T.
Wood, Discoveries at Ephesus, p.
137.

Greece, but the Ottoman Turks were considered Oriental trespassers and
usurpers in lands with which they had no cultural or ethnic connection.31
Ancient Greece was considered the founding culture of European civilisation, so there was a need to make Greece and its monuments European
rather than Oriental. In the preface to his first travel book about Lycia,
Charles Fellows admitted that when he first travelled to Asia Minor he
wasd in favour of the Greeks and against the Turks, but that time spent
there removed his prejudice.32 Fellows often found the interest of the
Ottoman peoples in him and his European habits, such as writing a
journal, irritating. He preferred not to socialise with the ‘inauthentic’
upper classes and commented in his second journal that he may have been
rude to the Pasha:
…but his too great attention merits the same charge. My object for travelling
is to see the people and the country, its natural history and its remains of
ancient art, and not to waste time and money in visiting the higher classes,
whose attempts to act the European rather disgust than amuse.33

Arguably, Fellows considered the upper classes ‘inauthentic’ because they
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‘act’ European rather than appearing simply picturesque in a landscape
which made the ancient past familiar.
The travel journals often included reasons why the antiquities should
be removed from the Orient. The ignorance of the inhabitants of Asia
Minor of the value of the antiquities around them was regularly invoked,
along with the so-called degeneration of the inhabitants of lands from
classical antiquity. For example, Charles Newton, after catching his servant attempting to steal from him, wrote:
People in England wonder how it is that, after a long residence in the East,
Europeans become so suspicious, jealous, and generally cantankerous; but
they forget that an Englishman in the Levant is doomed to pass his life
surrounded by people who may be described by the ever-recurring phrase to
his enemies in the Behistim inscription, ‘And he was a liar’. The very air we
breathe in Turkey is impregnated with lies.34

Travel journals expressed an implicit and sometimes explicit belief in
European and British cultural and racial superiority over Oriental peoples. However, the traveller-archaeologists did not share a uniform attitude to the Orient and Ottoman peoples. The quotation from Newton
implies that he distrusted every Greek and Turk he encountered; this was
not in fact the case, as his frequent references to intelligent Greeks and
Turks illustrate. Interestingly, Percy Gardner later wrote that when
travelling in Greece with Newton in 1877, Newton ‘quite threw off the
somewhat rigid ways which belonged to his circle in London, and became
half oriental’.35 Although this recollection does not imply that Charles
Newton thought that the Greeks and Turks were his equals, it does
suggest that he felt at ease in Greece and Turkey, and with the customs of
the area. Other traveller-archaeologists, notably Nathan Davis in Carthage
and John Turtle Wood in Ephesus, appeared to have close if unequal relationships with their workmen. The individual voices considered here stress, in
the words of Maya Jassanoff, ‘how much the process of cultural encounter
involved crossing and mixing, as well as separation and division’.36
All the traveller-archaeologists considered here thought that managing
the local Turks, Greeks and Arabs was a natural duty, though none of
them expressed this as extremely as William Flinders Petrie (1853-1942)
who worked in Egypt in the 1880s and 1890s after Egypt became a British
Protectorate. Petrie’s excavations ‘coincided with the high point of British
colonialism’ in Egypt, and Petrie himself expressed the view that it was
his duty as a Briton to manage the nationalities of Modern Egypt:37
There is beside the attraction of managing some hundred or two of one’s
fellow creatures, and that is no mean matter, and a taste that grows with
habit. Some qualifications are requisite, but more of nature than learning,
and happily the most important of them are easily found in the race which
governs so many others.38
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This reveals an interesting (and increased) confidence not just in managing ‘natives’ but in governing them. Petrie’s excavations took pace after
the period considered in this book; they were not only more scientific in
approach but also took place at a time when Egypt was occupied by the
British. It is significant for the history of the period covered in this book
and the history of archaeology that the last excavations that took place on
any kind of large scale were in Cyprus in the 1880s, which had been
administered by the British since 1878.
Positioning these travel journals and the acquisition of antiquities from
Asia Minor within a wider socio-political context means placing the texts,
personalities and antiquities involved in the shifting paradigms of power
between Europe and the Orient.39 This is important for a full understanding of the motivations behind the acquisition of material remains
from classical antiquity and the Eurocentric bias within the travelogues.
Drawing on Edward Said’s Orientalism, Rani Kabbani has argued that the
Western traveller reconstructs the Islamic East according to a set of
antagonistic and polarised values from the construction of the Orient and
the Occident as opposed opposites.40 Said himself traced the ways in which
a series of institutional and historical practices created the objectified
Orient as opposite and inferior to western culture. Said’s work and more
recent scholarship has opened up both visual and written texts for informed critical analysis. However, as Asli Çirakman has argued, Said’s
reading creates an image of the West that is as ‘monolithic and timeless
as his alleged western image of the East’.41 The western view of the Orient
was complex. Visual and textual depictions of the Orient exuded ‘admiration and reverence’ as much as ‘denigration and depreciation’.42
Material culture from classical antiquity, particularly that of ancient
Greece, was considered culturally and ideologically fundamental to the
foundation of European civilisation. When such antiquities were located
in the Ottoman Empire there was a tension between the idealised value of
material culture from classical art and the depiction of a decadent but still
powerful Orient. At the beginning of the nineteenth century ‘antiquity’
referred to classical antiquity – from Greece in the fifth century BCE to
Rome in the fourth century CE. Even after the discovery of the Greek
Bronze Age in the 1870s the idealisation of the classical age of Greece, or
Hellenism, remained paramount. Hellenism can be broadly defined as an
interest in and idealisation of classical Greece that influenced thinking on
antiquity in the nineteenth century. Ian Morris has described Hellenism
as an ‘idealisation of ancient Greece as the birthplace of the European
spirit’, and this Eurocentricity was important.43 The majority of excavations taking place between 1840 and 1880 were of classical sites, though
there were some notable exceptions, such as the digs carried out by
Charles Warren on Temple Mount in Jerusalem in 1867-70.44 The collection of classical antiquities was related to the need to provide European
countries, such as Britain, with ancient origins and to prove them worthy
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6. Tomb-hunters in the Isthmus of Corinth’. Illustrated London News, 21 April 1877.

heirs of the Graeco-Roman heritage. Ancient Greece was, and is, considered the ancestral culture of the modern western world. One of the ways
in which European nations laid claim to their ‘inheritance’ was by collecting material culture from the classical past.
The museum and national aggrandisement
During the nineteenth century the British Museum was frequently referred to as the ‘National Museum’, despite the fact that the museum did
not concentrate on the history or collections of Britain.45 The National
Museum of Scotland (NMS), which opened in the late 1990s, is more
representative of what a national museum is expected to represent in the
early twenty-first century. The NMS depicts the history and culture of
Scotland through displays of national artefacts created and produced in
Scotland. The British Museum, by contrast, holds collections from around
the globe and is a universal survey museum which claims ‘the heritage of the
classical tradition for contemporary society and equates that tradition with
the very notion of civilisation itself’.46 Public museums aid the conception of
nationhood. It is easy to see how this is projected in a museum like the
National Museum of Scotland, since the ‘story’ of the nation is told through
artefacts and displays from Scotland. It is less easy to see how the British
Museum projects a vision of British nationality, history and culture.
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In 1870 Edward Edwards commented on the circumstances of a petty
dispute about nationality with regard to the employment of the Italian
Anthony Panizzi (who later became Principal Librarian of the museum) as
a curator at the British Museum. Edwards contended that ‘a museum is
the queerest place in which to raise petty questions of nationality. If it at
all be worthy of the name, its contents must have come from the four
quarters of the globe.’47 However, elsewhere in his museum biography,
Edwards promotes the enrichment of the ‘National Museum’ by ‘distinguished men’ who are all Britons:
It may well be said that the annals of no museum in the world can boast of
such an enrichment as this, by the efforts of the travellers and archaeologists
of one generation. And all of these explorers are – in one sense or other –
Britons.48

It was important to Edward Edwards that the explorers who transformed
the antiquities galleries at the British Museum were Britons – in that
sense the British Museum was a British collection. It was evidently
important that Britons collected all the contents of this ‘global’ museum
as part of a national enterprise. The acquisition of objects from across the
world by members of one nation bolstered and unified national identity,
giving a sense of superiority to being British; especially when there was a
race for antiquities against other countries.49
The British Museum was not the only national and universal survey
museum expanding its collections during the nineteenth century. For
example, in the 1840s and 1850s, at the same time as Austen Henry
Layard’s excavations for the British Museum in Assyria, Paul Emile Botta
was carrying out Assyrian excavations for the French government to be
housed in the Louvre. By 1840 there was already an inglorious tradition
of rivalry for antiquities between Britain and France. The race for antiquities had been particularly hectic during the Napoleonic period, and after
the return of antiquities to Rome in 1815, the Louvre pursued ambitious
schemes of buying and funding archaeological discoveries under the Restoration (1815-30) and during the reign of Louis-Philippe (1830-48). For
example, Charles Texier excavated for four years in Asia Minor (1838-42)
and brought back the frieze of the Temple from Magnesia on the Meander.
Until recently there has been a consistent misperception that the Louvre
and the French state funded and benefited from far more archaeological
excavations than did the British. In fact the British and French models of
state funding were very different. Holger Hoock has astutely argued that
the peculiar British approach to the development of collections was
through a ‘public-private partnership’.50 The excavations considered in
this book took place at the instigation of private individuals backed by the
resources of the state through the British Museum. These private individuals were often diplomatic officials who used ‘their military prowess’ to

excavate and remove ‘antiquities which otherwise might have made their
way to Paris, Munich or Berlin’.51
Edward Edwards’ emphasis on the ‘explorers’ responsible for building
the collections of the British Museum reveals the reliance on private
individuals to build up the collections of the British Museum. The traveller-archaeologists were not usually sent into Asia Minor and North Africa
on excavation exercises prearranged with the British Museum. On the
contrary, the huge antiquity collections of the British Museum formed
during the nineteenth century, from the acquisition of the Parthenon
sculptures in 1816, were made under the leadership of private individuals.
Diplomacy and naval power were crucial to the ‘enrichment’ of the museum, but there was no coherent collection policy in place. By 1873 ‘H.C.’,
writing to The Times, could chide one of the paper’s correspondents for
suggesting that other nations were doing more for the cause of archaeology
and their museums. ‘H.C.’ listed Charles Fellows in Lycia, Charles Newton in Halicarnassus, Richard Pullan in Priene, John Turtle Wood in
Ephesus and George Dennis in Sardis as labourers who had benefited the
nation. He finished with the contention that ‘Englishmen … are not
altogether chargeable with self exile from the realms of scholarship’.52 The
excavation and acquisition of antiquities as a national and imperial project
even took place in the Ottoman Empire in the late nineteenth century.
Osman Hamdi, the first Turkish Director of the Ottoman Imperial Museum, followed the European model in the 1880s by excavating in Sidon in
modern Lebanon and shipping his discoveries back to Istanbul. It is a
reminder that Hamdi ‘was also an archaeologist-imperialist gathering to
the capital objects from diverse areas of what was still an extended,
multicultural capital’.53
Between 1840 and 1875 the largest excavations of classical sites in the
Ottoman Empire were carried out by archaeologists under the banner of
Britain and the British Museum. Britain came later than most European
countries to academic recognition of classical archaeology and yet, ironically, was responsible for the largest excavations of classical sites during
the mid-nineteenth century. The acquisitions made for the British Museum did not develop along the lines of an overarching narrative
presenting the material embodiment of imperial glory. The collections of
the museum developed chaotically, through the dominant influence of
various individuals. In many ways, this echoes narratives of colonial land
acquisition. Perhaps the closest, simply in the development of its convoluted subject matter, is the history of ‘the scramble for Africa’, as told by
Thomas Pakenham in his book of the same name.54 Though obviously
dealing with something very different from the subject of this book,
Pakenham shows that the European dominance of Africa was literally a
scramble to carve up the continent. Disorganised campaigns for dominance were manipulated by politicians and powerful individuals (such as
Leopold II of Belgium and Cecil Rhodes) to stir up mischief between
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nations for nationalistic purposes. The increasing number of land claims on
parts of Africa by European nationals and the problems that these caused
often surprised British Prime Ministers and Cabinets, who, in the light of the
later history of the British Empire, might have expected to be the controlling
imperial power. Though the imperial venture took place in a chaotic and
arbitrary manner, there was no ambiguity about the imperial domination of
Africa by the European powers at the beginning of the twentieth century.
Similarly, this book argues that, though there were shifts in archaeological and museum practice, there was no grand narrative of acquisition
directing the excavation and reception of classical antiquities in the British Museum. It was only towards the end of the century, after classical
archaeology had become part of the academic discipline of Classics, that a
more focused policy of excavation was established, as on Cyprus from the
late 1880s onwards. It is also significant that these later excavations
benefited other museums in Britain besides the British Museum. By the
end of the century, the British Museum had a collections base that
reflected archaeological activity, the power of Britain’s navy, and British
diplomatic presence in the Mediterranean basin. It is only retrospectively
and in more recent years that the British Museum has been marketed as
‘illuminating world culture’ in an orderly and enlightened fashion.
From the Harpy Tomb to the Wonders of Ephesus covers excavations in
Asia Minor, North Africa and Ionian Greece, in roughly chronological
order. Each chapter continues the story of British classical archaeology in
the Ottoman Empire and usually centres on one ‘traveller-archaeologist’
and his travel journals. The first part looks at excavations in Lycia in the
1840s and Halicarnassus and Cnidus in the 1850s. It details how the
central figures behind these excavations created a heroic persona for
themselves as credible authorities, generating publicity for their ‘finds’
and adventures. This part of the book also illustrates the shift from
individually financed expeditions to state-sponsored excavation using the
resources of the navy and military. The second part continues examination
of these themes in excavations in North Africa in the early 1860s. Nathan
Davis, Robert Murdoch Smith and E.A. Porcher enlivened their archaeological accounts with details of skirmishes with ‘fanatical’ Arabs and
created vivid portrayals of North Africa. There was competition between
Britain and France for both economic and archaeological favour in Tunisia
and Libya. The third part returns to Asia Minor, the Greek Islands and
Cyprus. Although the excavations at Ephesus took place over the longest
period, the majority of digs during this later period were small-scale.
There was also more involvement from the British Museum in the form of
Charles Newton – now Keeper of the Department of Greek and Roman
Antiquities. This final part of the book also considers the impact of the
increasing professionalisation of archaeology and changes in the Ottoman
Empire’s own attitude to archaeological excavation.
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